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1928 Schubert Centenary in Vienna: An Analysis of Music Festivals and

Radio Programs

NISHIMURA Osamu

In 1928 three music festivals were held in Vienna to celebrate the centenary of
Viennese composer Franz Schubert (1797-1828). These were the 10th festival of the
German Choral Association (Deutscher Singerbund), and the two Schubert centenary
festivals organized separately by the Austrian federal government and the city of
Vienna. Meanwhile, the Austrian radio broadcasting company RAVAG, was
broadcasting next to the concerts of the music festivals also independent programs
about Schubert.

The aim of this paper is to examine the meaning of the programs about Schubert,
based on an analysis of the program information published in RAVAG’s magazine
Radio Vienna (Radio Wien). The results show that RAVAG did not restrict its coverage
to Schubert’s songs, including not only a wide range of music genres but also reports
about his life, covering Schubert’s whole work. The three music festivals were included
into this framework. Through these broadcast programs Schubert was turned into a
symbol of harmony between all European countries.
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Das Kind als das Motiv und die Wunder in den Deutschen Sagen
der Briider Grimm

UE Akiko

Am Anfang des 19. Jahrhundert versffentlichten Jacob (1785 - 1863) und Wilhelm
(1786 - 1859) Grimm eine Sagensammlungen, die Deutsche Sagen hieB3.
Die Sage will Wirklichkeit vermitteln, Dinge in Sagen beruhen auf tatsachlichen
Geschehnissen. Aber die Welt der Sagen ist voll von Wundern.
Dabei erscheinen die Kinder als grausiges Motiv der Handlung (Wechselbalg,
Gespenst, Monster, ein {ibernatiirliches Wesen...) im ersten Band (Ortssagen) der
Deutschen SagenIn diesem Aufsatz versuche ich, die Uberlieferungen iiber Kinder in
deutschem Volksglauben zu erkldren.
Zum Beispiel die Frage, warum die deutschen Volkssagen als Ursache mysterioser
Situationen von dem Motiv der Kinder erzéhlen?
Das Motiv der unheimliche Kinder in deutschen Sagen, denn das ist ein typisches
Symbol fiir Todesangst.
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Introduction of Project-Based Learning into the First Year
Experience of Osaka College of Music
- Analysis of a questionnaire responses -

TAKAHASHI Tohru

Project-Based Learning was introduced into the First Year Experience of Osaka
College of Music in 2014. We have continued to conduct a questionnaire in order to
know the reaction of the students. It is the simple questionnaire focused on PBL.

This paper is a record of three years of the First Year Experience with a focus on PBL

and is the analysis of a questionnaire responses.

Keywords: First year experience, Project-Based Learning, Problem-Solving-Leaning,
Active learning, Communication ability
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A View of Early Music in Thomas Mann’s Doktor Faustus

SUGIYAMA Eri

Thomas Mann (1875-1955) ’s novel Doktor Faustus (1947) focuses on the life of the
composer Adrian Leverkithn, and was written with the period of World War II.
Although several papers have focused on the problem of the technique of compositions
in those days, described in the novel, little attention has been given to the relation
between Doktor Faustus and early music.

In this paper, quoting several lines form the novel which related to the early music
from Doktor Faustus, 1 would like to reconsider German early music movement until
the 1940’s.

Keywords: early music, Thomas Mann, Doktor Faustus, performance practice,
original instrument



