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Beethoven’s Tonal Schemes in the Development Sections of His Piano Sonatas
- The Essentially Symmetrical Aspects of His Key Selection and Key Succession

NAGATA Takanobu

This paper discloses the main features of Beethoven’s choice of keys and their
arrangement in the development sections of the sonata-allegro form. For this purpose,
the author has selected the first movements of eight piano sonatas that are
representative of the composer’s early, middle, and late periods.

Even when the key successions in the development sections appear to be arbitrary or
haphazard, there exists the principle of symmetry, one of the most characteristic
features of artistic thinking. This balance and regularity is clearly realized in the
succession of keys in the development section of the first movement of Piano Sonata
No.1. As he advanced in age, Beethoven’s style acquired the tendency to hide the
original patterns, which were carefully selected based on the symmetrical
considerations, with permutations or with the random use of keys.

Why did Beethoven alter the initial design of well-balanced key components or
discard some elements to spoil the regularity of the structure? The author will attempt
to unravel the purpose of such actions.
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Developing as Part of a Teacher Training Course a “Piano for Teachers”
Program as Preparation for a Test in Playing the Piano While Singing at
the Same Time: The Nature of Students, the Content of Instruction and
Some Challenges
HASHIMOTO Tatsuo
KATAOKA Junko
SONODA Yoko
HASEGAWA Mayu

Our college requires that all students in the Teacher Training Program take a test in playing the piano
while singing at the same time as one of the required elements in their practical training. In recent years,
schools where our students do practical training have advised us of the low level of the piano skills of some of
our students. Consequently, we have from this year begun a supplementary “Piano for Teachers” program to
help the students prepare for the test in playing the piano while singing at the same time.

This paper describes in detail the nature of the 60 students (who were divided into four classes) who
participated in our first-semester supplementary teaching piano program, the contents and method of
instruction. We found it to be effective to give individual instruction relevant to the needs of the different
students, adapting to different learning styles, and providing the students with the opportunity for
self-evaluation. We observed students making progress in their skills through mutual encouragement as a
result of the course. For the future we need to (1) further refine the method of preparing for the test in playing
the piano while singing at the same time, (2) make a text with musical scores for piano with graded levels of
difficulty for the same piece, and (3) investigate a teaching method in accordance with the goals of the class for
developing skills to play easy piano chord accompaniment..

Keywords: teacher training course, playing while singing, teaching piano, instruction
contents, the nature of students

kHWR YT JIRY EBEE



